aguaplano









The Rubboli Collection

Italian lustre pottery in Gualdo Tadino

edited by Marinella Caputo
with a preface by Timothy Wilson



The Rubboli Collection. Italian Lustre Pottery in Gualdo Tadino
Edited by Marinella Caputo. With a preface by Timothy Wilson

Original title: La Collezione Rubboli. Storia e arte dell’opificio gualdese
di maioliche a lustro.

First published at Volumnia Editrice, Perugia 2010.

© 2010 by Volumnia Editrice, Perugia.

Translation: Clare Tonks

Photographs: Sandro Bellu.

Editorial supervision: Daniele Lupattelli, Raffaele Marciano, Maurizio
Tittarelli Rubboli.

Archive research: Mauro Guidubaldi.

Graphic layout: Raffaele Marciano.

Editorial consultancy: Maria Vanessa Semeraro.

Scientific project:

Associazione Culturale ®ubboli

The publication of this book is part of a project which has been fulfilled
thanks to the support of the Fondazione Cassa di Risparmio di Perugia

ISBN/EAN: 978-88-97738-23-7

Copyright © 2012 by Aguaplano—-Officina del libro, Passignano s.T.

For the photographs: copyright © by Associazione Culturale Rubboli.

All rights reserved. Reproduction, even partial, is forbidden, through any unau-
thorized means.

www.aguaplano.eu / info@aguaplano.eu

Thanks to:

Elisabetta Arrighi, Maria Gabriella Baduel, Emiliano Bartolini, Emanuela Bal-
dassini, Mario Bellucci, Fabrizio Bicchielli, Simona Borgioni, Luciano Brunetti,
Maria Luciana Buseghin, Zore Franco Cocchi, Paclo Cornicchia, Luca del Mo-
naco, Giovanni Fardella, Sandro Farinacci, Cristiana Fedeli, Riccardo Feligioni,
Mario Franceschini, Maria Carmela Frate, Emanuele Gaudenzi, Zena Ghigi, Ste-
fano Giombini, Marco Giorgettini, Danilo Guidubaldi, Nicola Laurenzi, Alfredo
Lovelli, Serena Lucarelli, Dino Luzi, Francesco Macchiaroli, Daniela Mantini,
Gabriella Maurini, Matteo Minelli, Roberto Minelli, Catia Monacelli, Cinzia
Monsignori, Mario Moriconi, Gianpaolo Naticchioni, Aldo Panunzi, Elisabetta
Panunzi, Lorenza Panunzi, Antonio Paoletti, Giuseppe Paoletti, Luigi Patera,
Graziano Pericoli, Nello Perucchini, Nadia Pierotti, Tiziano Pisacreta, Eriberto
Polidoro, Sergio Ponti, Alessia Raponi, don Silvano Ricci, Antonella Ridolfi,
Luigi Ricciarelli, Filippo Rossi, Edda Rubboli, Ivana Rubboli, Oliva Rucellai,
Simonetta Sabbatini, Ettore Sannipoli, Alessandro Scullari, Sergio Spigarelli,
Ines Spogli-Ajo, Nello Teodori, Daniele Tittarelli, Bruno Ugolini, Fabio Vergari,
Thanks to the Angelini-Sforna, Carucci-Brunetti and Regni Families.

*

Archivio Capitolare, Gualdo Tadino

Archivio Comunale, Fabriano

Archivio Anagrafico, Gualdo Tadino

Archivio Comunale, Pesaro

Archivio Diocesano, Cattolica

Archivio Diocesano, Fabriano

Archivio Diocesano, Pesaro

Archivio di Stato, Perugia

Archivio Notarile, Perugia

Archivio Parrocchiale, Fiorenzuola di Focara

Archivio Storico della Camera di Commercio, Perugia
Archivio Storico, Gualdo Tadino

Fondazione per I'lstruzione Agraria, Perugia

Istituto Statale d'Arte «Bernardino di Betto», Perugia
Museo Ginori

Polo Museale Citta di Gualdo Tadino

Pro Tadino.

Special thanks to:

Cotto Etrusco
Montone (Pg)

(X X J
(o J

Studio Tecnico Ing. Sergio Spigarelli [ X X ]
Fossato di Vico (Pg) 01 | Ecosuntek
Gualdo Tadino (Pg)




Timothy Wilson
Preface 7

The Rubboli Collection

ltalian lustre pottery in Gualdo Tadino

Maurizio Tittarelli Rubboli

Restoring a_memory 13

Marinella Caputo

Rubboli. the redi ! devel  lustred maiolica in Cualdo Tudi 23

S
Marinella Caputo
The Collection. a7
S
Catalogue of the Collection 129
S
Signatures and hallmarks 257
S

Bibliography and photographic references 263




Francesco

The Rubboli Family

Lorenzo marries
Teresa Frontini

Vincenzo Adelaide Paolo Paola Eracliano
marries marries marries
Amalia Giammarchi Gaetana Baviera Daria Vecchi
P Augusto marries Lorenzo marries Alberto marries
Livia Desirelli Michela Petrozzi Teresina Lacchi
Paolina
(Lina)
Angelo Ghita
(Angiolino) (Livietta)
; 1 Livia marries
| Elisabetta | | Lorenza [ Aldo Panunzi
— ; Gina marries
Maurizi L Daniel | . .
aurzo | | uca | | aniee ! Angelo Tittarelli
; - lvana marries
Antonio | | Nicoletta | | Franco } . .
Giuseppe Paoletti
Paolo Laura marries
— 1 Alberto Monsignori
| Cinzia | | Mauro [
Edda marries
- — | Remo Baldassini
| Monica | | Cristina | | Emanuela |
Ornella marries
— ] Giancarlo Cusarelli
| Stefano | | Patrizia




Preface

ince the 1870s, the international reputation of the town of Gualdo Tadino

has been linked to and in good part based on its artistic ceramics and in

particular onitslustred maiolica. The fact that Gualdo became so eminent

in the production of lustreware is due overwhelmingly to the energy
and skill of Paolo Rubboli and successive members of his family. Following the
decision to reduce the scale of the factory’s commercial production in 2002, it
is a matter of intense congratulation that a tangible patrimony of this century
and a quarter of fine and distinctive ceramic production has been secured for
the town, for its visitors, for Italy and for the wider world. Furthermore, the
factory will remain in operation and both traditional and experimental work
continue to be made there—a happy symbiosis of mzusealizzazione and creative
energy such as is often hoped-for but all too rarely achieved. This is thanks to
the passionate commitment and vision of a descendant of Paolo’s in our time,
Maurizio Tittarelli Rubboli; and it is a privilege for me, in the name of that
wider ceramic-loving world, to write, in this scholarly study and catalogue,
these few words of welcome.

It is hard to explain why, in the Renaissance, Umbria, and in particular
Deruta and Gubbio, became the focus of Italian production of lustred
maiolica. The raw materials are not available in Umbria in greater quantity
or more appropriate form than in other regions; the Umbrian merchant
classes had not in the Quattrocento, as their Tuscan equivalents were, been so
fascinated by the lustreware of Manises and Paterna that they commissioned
lustred Spanish tablewares in great quantities; nor (despite the many persistent
myths about alchemical secrets) did Umbrian potters possess a secret that
was hidden from other potters: recent research has shown that successful
experiments in lustreware were made in the second half of the fifteenth
and early sixteenth centuries in several places—including Faenza, Pesaro,
Montelupo, Cafaggiolo, and Orvieto—but only in Deruta and Gubbio did
lustre become a major sector of the ceramic industry. In Gubbio it seems to
have been the technical skill and commercial acumen of one immigrant, the
Lombard Maestro Giorgio Andreoli, which established the local success of
the industry.

In the middle decades of the nineteenth century, too, several ceramic centres
in Ttaly experimented with lustre production, but only a few persisted with the
unreliable technology—arte fallace, as Cipriano Piccolpasso had called it in
his Tre Libri dell’Arte del Vasaio about 1557. In general, in mid-nineteenth-
century Italy, two factors provided incentives for the recreation of reduced
metallic lustre in the footsteps of Maestro Giorgio: one was the Risorgimento



1. Paolo Rubboli

spirit with its ambition to recreate the lost glories and mysterious alchemical
iridescences of Renaissance lustreware; the other was the fact that sixteenth-
century lustrewares, especially if marked by Maestro Giorgio, were fought
over in the auction rooms of London and Paris by British and French, and,
later, American collectors, so that they reached prices undreamt-of by previous
generations of pottery collectors.

It would have been hard before the
arrival in the town of Paolo Rubboli,
who was like Maestro Giorgio an
immigrant bringing to his adopted
town skills learnt elsewhere, to predict
that Gualdo Tadino was destined to
become a pre-eminent centre for the
making of lustred maiolica. It may have
been encouraging or relevant that the
French scholar Jacquemart in the early
1860s attributed several examples of
red-lustred maiolica, which the Louvre
had acquired from the Campana
collection, to Gualdo; this attribution
was provisionally followed in 1864 by
a more rigorous and prudent specialist
Alfred Darcel in his catalogue of the Louvre maiolica, but Darcel commented
sceptically nous ne savons sur quels indices the attribution had been based.
Subsequent scholars, including the English writer C.D.E. Fortnum, in his
monumental and authoritative catalogue of the South Kensington Museum
(1873), dismissed the attribution; although it was defended by Angelo Genolini
in his derivative compilation Maioliche Italiane of 1881. In reality, although
evidence has been presented that occasional production of lustre may have
taken place in the town, Gualdo was not in the Renaissance renowned, like
Deruta and Gubbio, for large-scale production of lustreware. It is all the more
to the credit of Paolo and successive members of the Rubboli family—includ-
ing the redoubtable matriarch Daria—to have established in an era of virtuoso
historicism, and to have maintained for so long, Gualdo’s pre-eminence as an
internationally celebrated manufacturing centre.

Factory collections are of great importance as one of the foundations of the
history of ceramics, but history has shown they are vulnerable to economic
factors. Perhaps only two family workshops in Italy, that of the Cantagalli family
in Florence and that of the Grazia family in Deruta, have comparably long and
distinguished histories in making neo-Renaissance lustreware to Rubboli’s. The
Grazia factory is, happily, still working and has retained its factory museum;
but in 1971, after the closure of the Cantagalli factory, the Raccolta Storica
della Manifattura Cantagalli was deplorably dispersed in a sale at Sotheby’s in
Florence. In England, where no law corresponding to the Italian #otfica exists,




the factory collection of one of the greatest of Stoke-on Trent’s firms, Minton’s,
was recently, equally scandalously, dispersed at auction.

Posterity will have cause to be grateful that, thanks to Maurizio Tittarelli
Rubboli and his collaborators and supporters, Gualdo Tadino has retained
and even enhanced, and now put on public display in the building where it is
historically most eloquent, a collection which encapsulates so important a part
of the town’s cultural and historic identity.

Timothy Wilson, Keeper of Western Art,
Ashmolean Museum, University of Oxford









